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INTRODUCTION 


BY KATHE TODD 


Welcome to Rip Off Press, Inc.’s big 20th Anniversary Issue of Rip Off Comix. Having been 
turned on to the Fabulous Furry Freak Brothers іп the pages of Feds 'n' Heads in 1968, for 
me it was like walking into a living legend 7 years later (in June of 1975) when | took a sum- 
mer job at Rip Off Press. Little did | realize this was going to lead to marriage, two kids and 
(so far it seems) a lifetime career in the dubious field of underground comix publishing! But 
that's another story... Let's take a look at the goodies you'll find inside: 


2..RIP OFF PRESS IN THE GOLDEN ERA 
Rip Off co-founder Jack Jackson tells it like 
it was, during the earliest years of grit and 
glory. 

O ACCORDING TO FRED TODD 
ROP’s illustrious President fleshes out 
Jack's tale with some anecdotes апа 
photos, and takes the History of Rip Off 
Press up through our 1987 move to Auburn. 
14:.....27 UNCLE JOE’S COMMIE STRIP 
By Joshua Quagmire. Uncle Joe and the 
Gang put underground comix in their place 
in Revolutionary History. 

fos suasana sa Sasa mas ....RIP OFF LAND 
The Rip Off Press as seen by some of its art- 
ists, employees and others over the years. 
30........ TWENTY YEARS AGO TODAY 
Ross Foss celebrates the spirit of the Six- 
ties. 

аа жа киз жал аа 1969 
Trina Robbins’ tribute to her favorite 
superhero, Wonder Wart-Hog. 

35.22 MAGAZINES CALLED RIP OFF 
A pictorial history of all 24 issues bearing 
the name.” 

8705 COMICS BEFORE 1969 
Frank Stack, alias Foolbert Sturgeon, with 
some little-known bits of comic history. 


98............ THE WATERMELON BABY 

ACID TRIP 
Jim Siergey's story of the favorite drug of 
the Sixties. 


39....... THE CONCLUSIVE ARGUMENT 
By Spain. One of many tales of the legen- 
dary Dave Moriaty, co-founder of Rip Off 
Press. 


42. FABULOUS FURRY COLLABORATOR 
Paul Mavrides in а rare interview, and а cou- 
ple of pages from his Private Art Collection. 
CE onganaeonddodoe SISKULL & EGGBERT 

AT THE ACID TRIP 


By Ace Backwords. ...Maybe you should 


just wait until it comes out on 
videocassette. 
46...... YOU SAY IT'S YOUR BIRTHDAY 


Cherry's Larry Welz looks back on his twen- 
ty years in underground comix. 
БОЛ ZIPPY THE PINHEAD 
Bill Griffith's mass-market microcephalic 
now appears daily in 60 newspapers across 
the country. But he got his start right here. 
51.......................... MIAMI МІСЕ 
Reality rears its ugly head for Mark Bode’s 
rampaging rodents. 
52........... MY COSMIC CONNECTION 
WITH RIP OFF PRESS 
Bob Crabb explains how Mysterious Forces 
brought him to our door. 
БЗ еее еван NOSTALGIA TIME 
The Good Old Days, when hand screened 
shirts cost under five bucks and comix were 
six bits. 
CY бповавнаваава FURTHER ADVENTURES 
Foolbert Sturgeon gets roasted by his com- 
ix characters from the past two decades. 
55...A MESSAGE FROM PRES. GEORGE 
By Joshua Quagmire. If we survived 6, ег... 
8 (or was it 1) years of Reagan, we should be 
ready for anything. 


WHERE TO BUY ‘EM 
A nationwide listing of comic shops carry- 
ing Rip Off Comixand other far-out funnies 
from Rip Off Press. 


RIP OFF COMIX NO. 21—Winter 1988. Copyright © 1988 by Rip Off Press, Inc. and by the respective artists. All 
rights reserved under International Copyright Law. No portion may be reproduced without permission cf the 
copyright holder(s). Front cover illustration by Gilbert Shelton. Color rendering and production work by Guy 
Colwell. Back cover illustration by Gilbert Shelton. Rip Off Comix is published four times annually by Rip Off 
Press, Inc., Fred Todd president. For a 1-year subscription to our Mail Order Catalog (4 issues, inside USA on- 
ly) send $1 to: Rip Off Press, Inc., P.O. Box 4686, Auburn CA 95604. 


SAN FRANCISCO, MARCH 1969. TRE CITY IS BLEAK, COLD, FQG-BOUND- 


A LONE HIPPIE SCUTTLES ALONG THE DARK 
STREETS AS UNOBTRUSIVELY AS POSSIBLE. 


AT LAGT OUR CAUCASIAN LONGHAIR REACHES HIS DESTINATION: A 
RAMBLING, RUN-DOWN OLD BUILDING ON THE FRINGES OF THE GHETTO. 


ONCE 4 GRAND EDIFICE, URBAN RENEWAL 
HAS MOWREYS OPERA HOUSE SLATED FOR DEM: 
OLTTION — ALONG WITH THE REST OF THE 
NEIGHBORHOOD. BUT UNTIL THE BULLDOZERS 
ROLL, FREAKS INHABIT MOWREY S LOFT AND 
HOOKERS PROWL THE STREETS BELOW. 


SHEES, YOUNG FRED TODD RI 
ELEVATOR UPWARD INTO THE PITCH-BLAGK VOID. 
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WAY DOWN ON THE END, PAST THE NUDE DANCING TROUPE, IZ | 
THE LIGHTSHOW SETUP, THE IMPROVISED BANDSTAND, AND AS- PAi- (3 
SORTED WORKSHOP/LIVING SPACE, 16 А PARTITIONED CORNER. A 
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178 EASY TO TELL WHICH PRESS CONSISTING OF TODD, GILBERT SHELTON, 
BELONGS ТО THE RIP OFF CREW... DAVE MORIATY AND ME 一 SACK ТАСКФОК- 

АРЕН. бра EXPATRIATE TEXANS, ALL TRYING TO AVOID 
THERE oes - сит ANYTHING THAT VAGUELY RESEMBLES WORK. 


BEING PERPETUALLY STONED AND TOTALLY BUT AT LEAST WE HAD FUN BACK THEN, 
WITHOUT PRINTING SKILLS, OUR NAME “RIP BEFORE МЕ HAD TO BECOME COST-EFFECT- 
OFF PRESS" IS PRETTY CLOSE TO REALITY. . IVE CAPITALISTS то SURVIVE IN THE DOG- 


p 
AWW, FUCK IT! 


SURVIVED THE EARTHQUAKE FIRE 
OF 1906 — PERISHED IN ONE OF THOSE RANDOM 


BLAZES THAT NOBODY EVER KNEW WHO STARTED: 
Да WS = А. 


А, 
Ж ЛЙЛЫ, 
ШД? 


1959 MOWREY'S — WHI AMAZINGLY OUR PRINTING PRESS AND ANTIQUE 
BORNE THE ЕД AND GREAT. d PAPER CUTTER SURVIVED THE CONFLAGRATION. 


AFTER THE GREAT FIRE, RIP OFF PRESS WAS SHUFFLED FROM PLACE ТО PLACE BY THE 
SAN FRANCISCO REDEVELOPMENT AGENCY. FIRST WE MOVED IN THE OLD FAMILY DOG OFFICE 
ON GOUGH ST., THEN A FEW BLOCKS AWAY TO ONE OF THE BUSIEST INTERSECTIONS IN TOWN. 


WE FINALLY TIRED OF LIVING WITH THE 
TINUED DOING COMIX BUT SURVIVED REDEVELOPMENT AX OVER OUR HEAD... 
MAINLY ON "COMMERCIAL" PRINT JOBS poc 


WE RENTED OUT THE EXTRA SPACE TO A VARIETY OF ODD-BALL ENTERPRISES. 
ONE WAS A "NATURAL FOODS’ QUTFIT THAT ATTRACTED A PLAGUE OF RODENTS. 
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DREAMS OF GRANDEUR PROMPTED Us TO BUY А HEMONGOUS WEB PRESS — THE KIND 
THAT HAS ТО RUN CONSTANTLY AT PEAK 
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UPSTAIRS WAS DEVOTED TO STUDIO SPACE FOR OUR ZANY GROUP OF MAROWORNÓ ARTISTS. 
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NOT TO MENTION ASPHALT AND TARPAPER ROOF WHERE STAFFERS LOUNGED- 
RECHARGING Тие I BATTERIES WITH SOLAR. ENERGY THE MORNING AFTER... 
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OH YES—1 ALMOST FORGOT THE MAI МЛ БӨ СОКТО Ur TE ШШ 
A STRING OF TOP-QUALITY UNDERGROUND COMIX THAT KEPT AMERICA LAUGH- ШЗ 
ING THROUGHOUT THE NIXON-REAGAN ушм A THAT куу EASY FOLKS! | 
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Panoramic view of the third floor of Mowrey’s Opera House, the birthplace of Rip Off Press. 


The Real Story According to Fred Todd 


Jaxon’s tale about the Golden Era of Rip Off Press 
brought back a lot of memories, although | don’t think we 
are finished yet by a long shot. Those of you too young to 
have been in San Francisco during the Sixties can eat 
your livers, because you really missed out on a lot of 
interesting stuff. 

When Jack Jackson, Gilbert Shelton, Dave Moriaty 
and | began the operation that was to become Rip Off 
Press, besides the printing press we bought on time we 
needed a place to operate it. Mowrey's Opera House 
seemed just perfect except for a few little details. The deal 
atthe time was that for $25 a month, you could get a key 
to the place and do whatever you wanted that the other 


Dave Moriaty operating the Museum Quality Davidson printing press 


key holders would allow you to get away with. Our so- 
called landlord, Don Donahue, was already there produc- 
ing Snatch, Jizz, and Cunt comics so this was definitely a 
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good location for underground comix. Don didn't own the 
place of course -- he was only the agent for whoever it 
was that had the lease on it. | was never sure who that 
was until we had a meeting with the San Francisco 
Redevelopment Agency. 

One of the problems with the place was that it was in a 
High Crime Area, complete with rats, deserted buildings 
and roving bands of criminals, a terrible neighborhood. If 
you were foolish enough to be around it after dark, you 
could be sure your wallet, at least, would leap into 
someone else's hands. We talked about being ripped off 
so much while we were there that the name the others 
picked for the business (while | was out of town) was a 
natural. That and the ripping sound the over-inked paper 
would make as it came out of the press. | always thought 
the notion of the cartoonist's ripping off the publisher's 
share of the profits was a story that came much later. 

Another problem with the place was that the roof 
leaked, the electricity was a joke and there was no heat. 
The only place in the loft that we could use was what 
used to be some sort of kitchen. | couldn't imagine what it 
was doing up there. It had an electric stove in one corner 
of the room that Donahue used to heat up the sake he 
was fond of drinking then. We cured the leaking roof 
problem, over the kitchen anyway, by climbing into the 
attic and covering the ceiling of the room with black plas- 
tic sheeting. The electricity was a bit trickier, but we civi- 
lized it somewhat by upgrading the extension cords to 
the heavy duty exterior variety. We had to adopt Dona- 
hue's heating technique though. 

I was never able to get any photographs of the outside 
of the building. Every time | whipped out my camera, the 
working girls on the sidewalk in front would threaten me 
with dire consequences: slow murder, razor blades, 
selective amputation, and big fisted ugly guys in flashy 
cars were usually mentioned. | always put the camera 
away and ran inside the building at that point. Braver folk 
could tend to that chore. Jaxon's rendering of the outside 
of the building, while romanticized and possibly inaccu- 
rate in details, probably captures the spirit of the place 
better than | could have in a shaky photograph. 

Later, Moriaty claimed he found a picture of the build- 
ing in an old history of San Francisco. It had a colorful 
past: supposedly prize fights were held there and it had 
even been used as an emergency City Hall after the Great 
Earthquake. At the top of the page is a panorama | was 
able to take of the loft. You should realize that the field of 


view is nearly 270 degrees, so that if you close one eye 
and look at the picture from about two inches away from 
the page, you will get a fairly realistic three dimensional 
view of the place. 

In a way it was a kind of heaven, full of incredibly inter- 
esting stuff. Theatrical props and costumes could be 
found all over the place. The white clam sort of thing on 
the right side of the photograph was used in an "ап! 
movie -- a naked Venus came out it and nearly maimed 
Moriaty because he was operating the printing press at 
the time. You can see the backs of several large paintings 
in the photograph but they were walls for someone's 
apartment rather than works of art. There seemed to be at 
least three different living quarters carved out of the 
space, but | was never sure as they seemed to change a 
lot during the time we were there. One of them was up the 
ladder through the circular hole in the ceiling and was in 
the wonderland of the attic proper. 

Because we were under the wing of the Redevelop- 
ment Agency at the time of the fire, they claimed we were 
entitled to one of their other properties. It was a stroke of 
luck for us, because they put us at the seventh busiest 
intersection in town and our printing business prospered. 
That was my favorite period of Rip Off' s history -- our rent 
was only $60 a month and they didn't seem very interest- 
ed in collecting it either. Besides our store front, we were 
able to tunnel into the rest of the building, an old hotel, 
and eventually had twelve or fourteen people living there 
and party time was every day after work. Since they were 
going to tear down the entire block "next month", we were 
always looking for a new place that we could settle into, 
and develop the business properly. 

As it happened we wound up with an entire block-fill- 
ing building by accident. The crook we had rented part of 
it from skipped town and we were left holding the bag, or 
anyway the remainder of the lease. Just then it was a 
marvelous bargain. It had to have been, since we had 
been late with our rent every month so far. Even so we 
had to find other organizations to share the place with us. 

Our printing business got huge. We were able to 
double our size every six months for nearly three years. 
Soon there were fifteen employees, printers and their 
assistants, busily churning out marks on paper for all 
sorts of customers. We even had a giant web press, the 
kind of machine used to print newspapers. It used paper 
by the train load and required a well trained team of 
professionals to operate it. 


11 


The trouble was, we were trying to do too much at the 
same time. Besides the printing operation, we were pub- 
lishing comics like crazy. It turns out that time and money 
requirements for a printing business and a publishing 
operation don't really go together even though it seems 
that they are two sides of the same thing. But because we 
had a lot of credit with paper and ink companies due to 
our printing business, we were able to produce a lot of 
books that otherwise couldn't have been done. 

The end result was that we wound up owing a lot of 
money due months ago and had no cash to pay our 


This was a joke, but in the winter of 1976 the staff actually did use comic books for fuel in a 
woodburning stove, trying to keep from freezing in the heatless warehouse 


crew. That was the first time Rip Off Press went through 
an eye of the needle situation when everything was 
stripped away leaving just Gilbert Shelton and me staring 
at an empty building. All there was to do was listen to the 
telephone ring, and wonder what to do with our time. 
Whenever | answered the phone, it was always someone 
demanding money, and the only answer | could come up 
with was, "It wasn’t my fault, it was the other guys and 
they are in Texas. | promise we will pay you as soon as 
we can, blah blah grovel whine.” 


The downstairs part of the building was filled with our 
collection of museum quality printing machinery. Museum 
quality because everything was old and interesting to 
look at, but awful to try to use. After some soul searching, 
and the county sheriff supervising the repossession of the 
newspaper press, Gilbert and | decided to give up the 
printing part of the operation and turn Rip Off Press into 
cartoon studio. 

Gilbert knew we had a fairly good thing going, after all 
only a few cartoonists have their own publishing compa- 
ny. He brought his drawing board down to the shop and 
set up his studio in the second story of our building and 
went to work drawing comics the way he thought they 
should be done. Our building had an upstairs with four 
offices in it and, during a brief moment without subten- 
ants in the way, Gilbert ripped out the walls and came up 
with a wonderful studio. It was at least fifteen feet wide by 
thirty feet long with two whole walls made of windows, 
including a view of San Francisco’s downtown skyline out 
the French doors giving access to the open flat roof. It 
was big enough for a smallish pocket billiard table of the 
sort found in bars (complete with a coin operated ball 
releasing mechanism), a table tennis table, and enough 
horizontal surfaces to hold three other cartoonists 

ж и та = 


table in the art studio. 


Gary Hallgren and Gilbert Shelton at work on the pingpo 


their gear. You can be sure we used every one of those 
things a lot too. 

Gilbert had had a phenomenally good response to the 
comic strips he did for L. A. Free Press. Those strips were 
turned into the first Freak Brothers comic book, which 
has been in print for seventeen years and has sold over a 
million copies. The theory was that we would produce 
comic strips for the country’s weekly alternative and’ 
college newspapers, eventually harvesting a crop of 
wonderful comic books. 

Actually it was a great idea. Most of the black and 
white Freak Brothers comic books were made this way 
and quite a few other classic underground comic books 
as well. Gilbert got to hire and direct a large group of 
cartoonists setting up a world wide cartoon syndicate. His 
studio didn't get much fancier-- we never did put carpet 
on the floor or drapes on the windows, since we always 
managed to keep our expenses ahead of our 2arnings. 
But he did get to personalize it a lot. 

For a long time his drawing board was on a counter 
top above his electric piano, a Wurlitzer, just like the one 
Ray Charles used. Ray Charles was one of his musical 
heroes too -- Gilbert would flip the switches on the giant 
amplifier feeding the two hundred pound speaker box 
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Standing next to him and launch into "What'd | Say" or 
"Hit the Road, Jack" whenever he was at a loss for an 
idea. The ceiling in my office below would shake and ! 
would have to give up whatever | was doing until he was 
done. | didn't mind, Ray Charles’ music was always fun 
and Gilbert's playing wasn't so bad that it was ever 
annoying. 


Rip Off's sign was stolen off the side of the building in 1975. 


| say that because for awhile, we rented space in the 
back of the building to a printer who had an enormous 
electronic organ with even more speakers, including the 
giant vibrating Leslie type, and even bigger amplifiers. His 
taste in music didn't match mine nearly as well as Gil- 
bert's. When he started playing, not only was work 
impossible but | had to leave the building. 

It was during this time that Shelton drew the Rip Of; 
Land images (done for the back covers of Rip Off Comix). 
At the time, we thought that we needed more credit and 
prestige. In a way these cartoon drawings were a form of 
magic--we theorized that if we imagined things the way 
we wanted them to become they would come true, sort of 


Freak Brothers co-artist Paul Mavrides 


like the cargo cults in the Pacific after the Second World 
War. The scheme worked amazingly well in some cases. 
Hundreds of tourists were disappointed to discover how 
relatively small and mundane our building really was. 


Things changed though. The weekly newspapers in 
the country shifted from Alternative Newspapers to 
Yuppie advertising media and the pressure of getting an 
unruly gang of underground cartoonists to meet a weekly 
deadline for the comic syndicate burned out a succession 
of managers, including me. More than once, while we 
were waiting anxiously for the weekly strip at the final 
deadline, Gilbert would show up with a hand rolled ciga- 
rette the size of an unused piece of blackboard chalk and 
ask, "Does anyone know a good cat joke?" 


The Mother's Oats team of Dave Sheridan and Fred Schrier. 


In 1979, we were really rolling. The big Hollywood 
guys were hot to buy the movie rights to the Freak Broth- 
ers and suddenly things became very different. Important, 
high paid folk in expensive clothes would demand our 
attention so often that comic book work almost stopped. 
By the time the movie deal was seriously being negotiat- 
ed things really got too crazy, Gilbert decided he couldn't 
handle several very important multi-hour long telephone 
conversations with lawyers and literary agents every day 
and still be a cartoonist so he took to vanishing on vaca- 
tions in foreign countries. We tried to keep up the cartoon 
syndicate for awhile after that but a weekly deadline 
operation that depends on Mexican air lines and art going 
through U. S. Customs was too much for anyone’s sanity 
and we finally gave up on it. 

The movie deal went through at last, and no one had a 
nervous breakdown either--but things changed a lot. After 
some thought, we decided to use the company’s share of 
the movie money to expand our publishing operation. We 
bought a computer and a typesetting machine, and hired ` 
an editorial staff-and then Shelton's partner on the Freak 
Brothers for the last three comic books, Dave Sheridan, 
died of cancer. This was a tragedy that shook our team 
and stopped our publishing program for months. Shel- 
ton’s trips had taught him that cartoonists were well 
respected in Europe and he had far more status there 
than in the U.S, as a lowly underground cartoonist so he 
didn't want to return to San Francisco. The political cli- 
mate of the country turned against us too. You remem- 
ber, Ronald Reagan was elected. Without Shelton’s work 
as Editor-in-Chief and with Ed Meese and his gang clos- 
ing up head shops all over the country, we found our- 
selves in another eye of the needle situation. Bye bye 
editorial staff. 


Times got very difficult after that, with our publishing 
program depending on the team of Shelton and Paul 
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Mavrides collaborating on comic strips and living across 
the world from each other. Mavrides got several trips to 
Paris out of the deal and the rest of us got the /diots 
Abroad story. It seemed that most of the rest of the 
company's energy was taken over by the building on 
Seventeenth St. | had the distinct impression | was work- 
ing as some sort of manager for the building's owner and 
paying him a lot for the privilege of doing it too. The rent 
had skyrocketed, the roof had failed--all while our earn- 
ings plummeted. The subtenants became more and more 
important to our operation than any of us wanted and 
more trouble too. When we finally moved out of there, it 
was like being born again. 

Our next location on San Jose Avenue in San Francis- 
co’s Excelsior district was much more comfortable even if 
it wasn't as impressive. We were able to pay attention to 
our publishing program again. It seemed like we were 
really starting to make some progress until the disastrous 
Bayview Industrial Park fire. We had stored our inventory 
of books there and when the complex was destroyed by 
the explosion of a clandestine fire works factory, fifteen 
years worth of Rip Off Press' treasures were wiped out. 
The news on TV put us through the most amazihg range 
of emotions, but what came out of it was the realization 
that without all that stuff, it was now possible for Rip Off 
Press to relocate--and we were ready to do it too. 


в 


Our Fearless Leader, Frederic B. Todd. 


It took a year of research and a lot of study before we 
settled on Auburn as our new location. The change has 
been good for the business, and as far as we are con- 
cerned this is ten times better than the city. Here's to the 
next twenty years! 
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WONDER WARTHOG 18 OLD ROPSIAN INVENTION, 
THAT FRIK BROTHERS ARE AGENT PROVOCATEURS 
OF DEGENERATE KAPITALIST DEMOCRACYS 277 
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ONCE UPON A TIME, 
WAY BACK IN 1941 WAS 
CUTE LEEDLE GIRL WHO 
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SHE IS LUFFINK VERY 
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IN THE POTATO FIELOS 


ALL THE DAY. 


T SPECIAL THANX ТО 2 
£.T + LIE FOR THE STORY IDEA... - 


227040 


20 т ANNIVERSARY оғ REEP ОҒҒР?, 
19 7415,.Р2 I THOUGHT WE WERE 


WHAT, 
CELEBRATING ANNIVERSARY OF S 
PAAVDA, . Fr 
22 
1 00 ver 


P SA THINK THIS IS 
APPROVED 


y PARTY 
NK PUBLICATION 7 


Г KAT 25 MOST DANGEROUS ONE ОҒ ,А22,,,15 


ONLY ONE WITH BRAIN 


BUT HER FONDEST 
WASH IS FOR THAT ONE 
DAY HER BELOVED 

PUPPET IS BECOMINK 


REAL 302... 


30 ONE NIGHT SHE [S WISHINK 
ON A LEEDLE MED STAR 

ae 

) STARKLE STARKLE 
LITTLE TWINK +. 
MAKE HOWDY A 
BOY WITH 7057 
ONE BLINK.» 


> 

) AND WHILE YOURE 
AT IT, MAKE HIM 

DLOOK LIKE ELFOS... 


ШІП); 
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THAT NIGHT 
HER WISH IS 
BEINK ANSWERED, 
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AND NEXT MORNINK, LEEDLE GIRL 


k ost 207527 


OF COURSE, IS NYET ELFUS,.. 
QUT WHEN NEXT DOOR NEIGHBOR 
18 POLAR BEAR, CAN NOT TO. 


UNFORTUNATL%, LEEDLE GOY IS NYET INTERESTED IN LEEDLE GIRL,.,HE ONLY 15 WANTINK TO 
KEADINK BIG PILE OF KOMIX, ALSO LEFT GY KAPITALIST FAIRY, ON EASY DOWN PAYMENT PLAN.-- 
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THEN I AM READINK HOW WONDER WARTHOG 
15 BECOMINK KAPITALIST FOOTS BALL STAR ... 


SOON ALL DAY LONG HE IS HOARDINK 50 LEEDLE GIRL IS DENOUNCINK HIM TO KGB 
KOMIX AND NEVER IS EVEN SPEAKINK ТО FOR EVIDENCINK DANGEROUS KAPITALIST TENDENCIES «++ 
4EEDLE GIRL, OR HELPINK HER TO PICK GS ` 3 
5207919 IN GARDEN «+. 

ЖАТ ЕКЕФОХ S 


THEN LEEDLE BOY PUPPET IS BEINK TAKEN ТО HEAD- 
QUARTERS FOR INTERROGATION WHERE HE IS CONFESSINK 
TO ALL CRIMES (INCLUDINK SEVERAL INVESTIGATORS HAD NOT 
THOUGHT OF)... THEN DESPITE HIS BEINK DANGEROUS 
ENEMY OF STATE, MERCY zS SHOWN. -- 


INSTEAD OF 
SPENDINK NEXT Ë 
300 YEARS IN E. 
SIBERIAN SALT 
MINES, HE 15 
REHAGILITATED 长 
BY BULLET i 
THROUGH HIS 
DUMB HEADSKL .\ 


1% MUCH BADDER Ë 
YES... P? 


AAA 


NEXT DAY LEEDLE GIRL LS PATCHINK UP HOLE 
IN HEAD, REATTACHINK STRINGS АМО 
МААІМА HIM HAPPY LEEDLE PUPPET AGAIN, 

AND SO SHE LS LIFFINK HAPPILY EVER АРТЕК... 


DID ANYONE 
AND SQ MORAL 15,., REMEMBER TO 
"KOMIX ARE WYET GOOD BRINGINK 
d FOR 225025 KIDSATS,.. BUT ` MARSHMALLOWS... ? 
VERY GOOD FOR WEENY КОАЗ - 


Rip Off Land 


RIP OFF PRESS LOOKS AT ITSELF 


E 2 


ІР 


FRAN 


k = = 


What!? Another decade gone by already? This was the illustration used on Rip Off's special 1979 calendar 
commemorating the first ten years of the press. 


On the following pages you'll find an assortment of views of Rip Off Press by Gilbert Shelton and others who 
have worked here over the years. Most were done as back covers for the early Rip Off Comix series, creating a 
fantastic picture of our operation for the readers and to some extent for ourselves. We even went so far as to 
post a “Building Directory” signboard in the lobby (of our two story tilt-up building) on which was listed six 
floors of offices, a rooftop swimming pool and a helipad. Needless to say, many tourists were disappointed 
when confronted with the reality. 

The two pages of “Syndicate News” were done as ad pieces for the then-flourishing Rip Off Comix Syndicate, 


which kept many underground cartoonists in beer money and generated a lot of wonderful comic books over 
the years. 
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A TYPICAL AFTERNOON AT RIP OFF PRESS 


In this cutaway view of the bay-tront skyscraper of the infamous San Francisco publishing 
house, we are able to see those geniuses make their system work. starting at ground level 
at the left, where we see the small heap of petty cash that Rip Off uses to pay its large 
crew of part-time employees. (The bulk of Rip Off's cash reserves are not іп this small 
vault, of course, but in Swiss bank accounts). Two employees can be seen waiting humbly 
in line. А dirt-walled tunnel leads downward from the ground level into a large, dank, 
underground room. Here we see the students of Rip Off's Famous Underground Car- 
toonists School hard at work. A monitor, called the "Muse," circles the room with an 
armload of meringue pies, looking for artists that aren't keeping busy enough. The student 
cartoonists, who each pay thirty dollars a week for their lessons, have thelr artistic crea- 
tions taken up at the end of each day, to be evaluated by Rip Off Press’ staff of experts. Up 
above on the ground floor, two nervous applicants gape in awe as an endless parade of 
stock clerks file by, laden with boxes of comics. In the front entrance way, an applicant is 
paying the five dollar guided tour fee. The remaining rooms on the ground floor belong to 
the shipping department. From a warehouse next door emerges a line of vehicles belong- 
ing to the Rip Off Press motor pool. The Bay Bridge is visible in the background. On the se- 
сопа level, at left, can be seen one of the printing presses of the monstrous Rip Off Prin- 
ting Division. A brick furnace pours forth a thick column of white smoke, which is in most 
part the products of the Cartoonists School downstairs. In the large main office, the office 
of Fredrick B. Todd president of Rip Off Press Inc., Somehow or other some kind of bum 
has gotten in and is standing on top of the president's desk, apparently stealing a light 
bulb. На, ha, just kidding! That's actually old Fred himself, who is slightly eccentric and 
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changes his own light bulbs. Out through the President's secretary's office, a television 
crew is setting up on the mezzanine, awaiting the arrival of a celebrity or two. In the far 
room, Rip ОН Vice-President Don Baumgart and his cronies while away an otherwise dull 
afternoon. The third floor belongs to the Senior Cartoonists. In the senior executive 
washroom at the left, one of the merry limners is sprayig another with a stream of water 
from the washbasin. The Number One Cartoonist studio stands vacant, as usual. It Is not 
actually used by any of the cartoonists as a studio, only as an excuse to get rid of anybody 
that might come around that they don’t particularly want to see ('So-and-so isn't here to 
day," they say, "There's his empty drawing board over there."). А game room with а pool 
table, pinball machines and a shooting gallery is across the stairwell from the real car 
toonists’ studio, where the senior cariroonists take the .00001% of the work from the 
Famous Cartoonists’ School that actually shows any merit, copy it and sign their own 
names to it. In the last room a team of translators translates the comics into thirty-two 
languages. On the forth floor, a game of four-way tennis is in progress. This unique game, 
played with two nets two balls and four players, is wildly popular in the city of San Fran. 
cisco. In the other room, upper-echelon employees chat with important clients while they 
observe the antics of the upstairs guests in the transparent swimming pool. Not much is 
known about the root penthouse, since few if any Rip Off employees have ever been in- 
vited up there -it is rumored to be the scene of many an extravagant party, and sometimes 
the Saturday nighttime skies are filled with the unmarked helicopters flying the ultra 
wealthy party guests in from the outlying regions 


ЕЕЕ 
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On a perfectly clear day, the view from the secret Rip ОН Press penthouse is breathtaking things that would ordinarily be hidden behind the horizon. If you look long and hard 


in its panoramic beauty (as here sketched by artist Gilbert Shelton). The atmosphere, act- ^ enough, it is said, you can see the back of your own head. 
ing in the manner of a lens, as when mirages are produced, enables the Viewer to see 
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DESIGNEN 
GILBERT SHELTON 


The Rip Off Pyramid, soon to be a handsome addition to the San Francisco skyline, incor- the eco-utopian wilderness on the top. At stre unloading 
porates the historical phases of the famous publishing house from Из humble log cabin tourists and customers in front of the mai ог. On the sidewalk plaza at the far right 
beginnings, at bottom, to storefront to warehouse to capitalist phase to imperial style to stands the Bënny Bufano statue of R. Cru 
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‘The Rip Off Resort, located on a private Island off the Mendocino coast of northern Califor- 
па, is the private hideaway of high-level Rip ОН Press executives and retired cartoonists. 
The original mansion, built in the twenties by an eccentric railroad magnate, featured 
steep-roofed Swiss chalet wings around a large victorian gothic cupola, The structure has 
been tastfully remodeled by the underground comic book tycoons, with added 
contemporary-style redwood wings, geodesic domes, and a live story prefabricated 
commissary-hotel for visiting party-lovers. A series of waterfalls washes gold down from 
the distant mountains Into the small lagoon , where it is easily picked from the bottom by 
Quests floating lazily in canoes on the perfectly clear still water. Most of the rest of the 
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island is occupied by a 450,000 acre stand of virgin redwoods, exempted from federal con- 
trol by a special legislative act in 1969. All the residents and guests are flown in by 
helicopter, approach by sea being prevented by an unbroken ring of jagged rocks. 
Although automobiles can be seen on the terrace, they have been flown in solely for the 
pleasure of Rip ОН President Fred Todd, whose hobby is tinkering with cars, as there аге 
no roads on the isle. We'd like to Invite you ош for a visit, but frankly, there just is not 
enough room for all of us. So if any of you readers think you actually want to see the Rip 
Off Resort, you'll have to gather together an enormous amount of money and maybe we'll 
sell you the place when we get tired of it 


Nese TTNET, 
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‘The Rip ОН Press Rooftop Miniature Golf Course and Beer Meditation Gazebo, designed by 
Rip Off's Editor-in-Chief Gilbert Shelton in the pursuit of his two favorite hobbies, is con- 
structed entirely of junk material found on the streets of San Francisco. The golf course 
contains eighteen holes of varying difficulty, with the gazebo serving as clubhouse and 
bar for the players. Access to the rooftop area is strictly controlled, being limited to a few 
top underground cartoonists and their friends, media superstars and national politicians. 
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STITT Tens ii 
Shelton himself can be seen in the foreground preparing to send the ball through tne triple 
loop-the-loop, his beer bearer and caddy standing by. In the very lower right-hand corner of 
the picture one of Rip Off's art slaves peers from the window of his cell in a futile attempt 
to catch a glimpse of his legendary editor, Art slaves are іп theory able to work thelr way 
up through the Rip ОН hierarchy, and thus eventually to the roof, but only after a thirty year 
apprenticeship. 


Future World ROP, affectionately known ав "Oh" Section down at the plant, features а central zero-gravity docking facility and ideal weather for satellite si 
per right hand view of "the north forty," one of the two cultivated areas on board). Mirrored brilliance insures a bountiful yield when mechanized harvesters bring in the crop. Upper lett is 
a typical shift at Cosmic Central Command where thanks to a stationary orbit the bridge has little to do but play cards, shoot pool and drink Tall Toad Beer all day. Not so below. Next is 
omposing Room where we see one of our artists at the controls of our new series 9000 Comographic, a mighty computer programmed with all possible comic situations. With 
the artist-writer can complete stories in minutes, epics in hours, though this may leave the operator exhausted. A printout mechanism then feeds the new ROP material through a slot 
in the floor directly to our massive press room pictured bottom left. Ater a tiring bout of creativity our artists often come to the magnificent Rip ОН Pleasure Dome (right center). Besides 
ап Olympic-size pool and hanging gardens, the Pleasure Dome boasts an eager staff of excited groupies anxious to ease the mind and get the creative juices flowing again. Finally, ever 
mindful of the energy crunch, the entire space station is powered by hordes of underground cartoonists racing around the perimeter seeking recognition. Outside, a ROP space van can 
be seen delivering its latest load of new sensations to the expectant masses below, while a rocket of tourists and other Important dignitaries climbs to the ultimate Rip Off penthouse in 
the sky. Meanwhile in the opposite corner, President Fred Todd peaks through the door of his outer office to make sure everyone is working. Outer Office? На! Fooled you. The entire 
thing is enclosed in our mammoth Rip Off warehouse located in downtown бап Francisco! In fact, It covers three Bay Area counties and stocks the funniest comics in or out of this 
world. 


semilla (seen growing in up- 
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YOUVE ALL HEARD OF CAPTAIN KIRK AND MR. SPOCK AND ALL THOSE 
COMMAND BRIDGE, BUT WHO KNOWS WHAT HUMAN DRAMA TAKES PLACE DOWN THERE ON 
THE LOWER LEVELS, DOWN IN THOSE CROWDED CABINS WE NEVER SEE, WHEREIN DWELLS THE! 


NIGHT SHIFT! 


YEAH? WE DO 
ALL THE x 
AND THEY GET 


| 
| 


КІР OFF PRESS 
GET? DOOR-JOB. 


Tiring of dealing with lest 
customers from the health fcl 
warehouse next deor at ЩО, 
Rip OFF Press commissioned à 
wandering Texan artist who 
Sigs his name micael priest 
Hio put our address on the di 
in а number of eye-catching hues | pi Ss В 
Priest spent weeks and weeks on — > ] 
| masterpiece of portal bi -+- ilo. à 
ats ай right because we didnt - 
have to him anything, схо 
ra броене | RIP OFF CARRIES ART TO L.A. 
of the living room sofa at the Rip. Making the traditional pilgrimage to the Canal 
OFF Ranch and one huge plate | | Festival at Venice, Cali in September, the 
of pints beans every two days. | | Rip OFF Press set up a dazzling display of our 
Customers, iF you find ow Front | | colorful T-Shirts and custom: made lapel buttons. 
door locked, please stand out in | | We made hundreds of dollars before the annual 
Front and уеп," Hey, Rip OFF! "as | | "Clearing of tne Venice Streets” by the Las Angeles 
load a5 уд. can until smesne cones] | Тас Squad at 6:00 caused a scarcity of customers. 


WONDER WART-HOG 
VOLUME I FINALLY 
GOES INTO PRINT! 


SAN FRANCEED CAUCENA MARCH, APS н š 


RIP OFF PRESS INFILTRATING 
NATIONS WEEKLY PAPERS, 


The Rip OFF Comix Syndicate, starting house, explains the Success of the Rip 
with four weekly newspapers carrying ОН Comix Syndicate in terms oF the 
the strips in late 974 and expanding nations foundering economy. “Times 
rapidly across the country, 15 currently of economic woe always cause people ДА 
bringing the adventures of the Fabulous ТТТ to seek escape in ү 
Furry Freak Brothers and Fat Freddys Cat entertainment. and 
to hundreds of thousands of readers comics, says Shelton, [Жу 
“Although there are not duite as many Sipping anexpensive Мб) 
underground newspapers around as there ed beer. “And 
were six or eight years ado; explains 
Rip OFF Press, Inc. President, Frederic. B. 
Todd," we are making up for tnat by Е 
Ве ив into the college newspapers and Hor Christmas gifts. 
community weeklies. Look out, King We canit lose!” 
Features Syndicate, here we come!” Artist Sheridan, 
Since the last weekly series was interviewed beside 
я launched in August, the swimming pæl 


1974, the унем oF his luxurious 
rea 


artwork for the Wooded hillside 


THE LONG -AWAITED VOLUME 

Some of you people who ordered copies 
of this book т early 1970, when it wes 
First "advertised fot sale, аге probably 
beginning to wonder what the matter is. 
Believe Us, we didnt Know IÈ would take 
this long when we set out to publish this 
‘small book Containing, 35 pages of early 
Wonder Wart Hos; by Gilbert Shelton (which 
Includes such rare strips as the very FIRST 
Wonder Wart: Hoe strip, drawn back n Hal by 
Shelton From a seript written by Bill Killeen), 

First, the artwork for the zover was 
lost ЛЕ was 2 painting of Wonder: Не 
and the Masked Meanie, done in не ol 
Tony Bell, intended for the never -published| 
VORDER WART- HOS QUARTERLY #3, 


RICHARDS 
Сон. 

From the old Texas RANGER Magazine anl| 
reduced them to one inch tall and then 
ut them across the bottoms of the pases 

lany of them have shrunk to unimtelligi Туу 
WEEKS : but we hopelthis unique special bons ved] 
А s — | [пар make up for the extra time we spent. 
im "Then, in the middle of printing, the covers, 
т our 1927 Edsalith printing press Fractured 

3 Johnson rod, which caused much grief and 
Further delay, besides ruining, several 
hundred ошо book covers. But in Time, 


SEPTEMEER, (476 


SAM FRANCISCO, CALIFORNIA 


RIP OFF COMIX 


RIP OFF_ SYNDICATE TO HAVE HUGE 
INCREASE IN NUMBER OF COMIC STRIPS 


Starting in October, the Rip ОН. 
Comix Syndicate will send out twice 
as many paóes each week — that is, 
TWO pages instead of ONE! Each 
week will have Fat Freddys Cat, E.2. 
Wolf, and a revived comic classic, 
Wonder Wart:Hoé, plusa fourth strip 
from a featured humorist of the week. 

Readers of the Rip Off Comix are no 
doubt already familiar with Shelton-and- 
Sheridaris Bat Freddys Cat, which is now 
in its third continuous syndicated year: 


NEW COMICS FORMAT 


which was a widely -read. comic strip 


in college newspapers bak in the early ДИ 


sixties, is being draseed out of semi 
retirement just in time to goon the 


A sad commentary on the 705. 

A fourth section will contain weekly 
offerings by such artists as Shelton, 
Sheridan, Richards, R. Crumb, and Ва! 
Schrier, This section will bear the. 


In the forthcoming new series, the pusy- Wolf is a sly denizen of the Deep rable title of ‘Humorist of the Week,’ 
cat will бо on a long vecation~to prison! New South, along with Sheriff Alabama but actaally its just a eaphemism for 
Making his debut in October with the and three uptight pies. We shall see whatever we have left over lying arid that a deal for the motion picture rights 
Rip ОН Syndicate is Ted Richarde E.Z. how he handles that slick New York the studio. Actually, this part will 
Wolf, long a favorite From the pases journalist Walter Weasel and иа ЗАҚ probably be the lest part of the үзбе. 
of the Berkeley Barb and ater lesser singer Denver Gorse. 
Known underground publications. E.Z, Gilbert Sheltons Wonder Wart -Has, selection of weekly comix in the werld. 


NEW BOOKS FROM КОР 


From his luxuriously appointed office 
Sdvewhere within the huge building, 
Rip Off Resident Frederic В. Todd has 
issued a number of vague reports about 
forthcoming titles from the publishing 
giant, Hish on the list is an анһу 
of Eat Freddys Cat strips which will be 
available for Christmas. The 19% issue 
of Mothers Oats (на) by Dave Sheridan 
‘Red Schrier is due “any week пом, as is 
another anthology of old Wonder- Wart: 
Нов strips (#4). 

Jy Kinneys and Bul Mavrides Cover-Up 

will soon appear in teok form, 
an evert, long awaited by those of you 
who followed this intriguing strip in 
the Rip ОН Syndicate earlier іп 76. 
This Бок will be a pocket-size paperback 


Without a doubt, this will be the best, 


(ltor) 

ДІ Cappola, 
Milton CanifF Escher, 
Ghoulbert Chesterton, 
Harpo Barx. 


THE FABULOUS TRIO 


FREAK BROTHERS SIGN 
BIG MOVIE CONTRACT 


Reliable sources revealed this marth 


for the Fabulous Furry Freak Brothers 
has been negstiatal and signed for a 
figure rumored to be in the million, 
Reached by telephone after numeri 
attempts to contact him at his Swiss 
alpine hideaway, Fresk Brothers auth 
Gilbert Shelton said that the rumor is 


"pribably true” but he declined to elab- 


orate any Further on the subject. 
Highways all over the United States 
are reported to be clasged with hippies 


traveling te audition for the movie 


roles of the Freak Brothers. Many 


of them are carrying orange cats, 


The movie will be based on the first 


three Freak Brothers comics, which were 
written and drawn by Gilbert Shelton, 


The screenplay written by Peter Orton 
with additional material by Вай Balu 


and Richard Dupell, Features many of the 
well Калла routines fiom the legendary 
comic Беде, witha new mystery енім 


for movie audiences. 


RIPOFF SYNDICATE 


U.G. CARTOON SCHOLARSHIP AWARDED 


and will contain a long story which ties 
allcurrent conspiracies together. 
Future publications will include a 
new comic, Rip ОН Comix « Stories, 
which willoontain, along with other 
and run our 


strips, the best From the Rip OFF 
Comix Syndicate, 
comic strips with 


RIPOFF PURCHASES LUXURIOUS YACHT JUST FOR FUN OF IT ев 
Е - Thats а six hundred horsepower out- ridicubudy low tw 
ice beard motor on that boat, ladies and. or three bucks per] 
gentlemen. Rip ОЕ Press uses its new wee. You Көрі mikes 
vessel to imprese important clients up and youre éoing toget a letter from 
ШИЕ that come to visit them at their bay: Miles! Even worse than that, you 
Bi side skyser: might get a VISIT from Miles. 


The distinguished panel of car- ground Cartoonide School (thats | HIRES NEW HIT MAN 
toonist-judses aleve displays the one years tuition.) 

winning work of art which will win The signature on the piece of 

for ite lucky creator a $25,000 artwork is illegible and so far the 


schdarship to their Famous Under- artist has wet been located. | can igne our nice 


aper-warehouse. 

The slesk craft is pullel about on its Now, what'll it be: check or money 
sturdy trailer by the РОН Fress order? Or are you going to 

classic restored ‘54 Cheurelet, Flatbed. wartt to "wheel and deal and trade 

™ Let Captain Frederic Todd take you for advertising space or somethin 

шайке Farallon Telands!" Tike tha? 
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ms. RIP OFF 


Ss = eun: ecd 


The Rip Off Press Private Bus receives passengers outside the stald San Francisco 
publishing institution for the annual excursion to Mardi Gras in New Orleans. Two drivers. 
will accompany the voyagers to provide 24-hour service. Inside the bus, the stewardess 
has prepared a tray of delicious beverages. The vehicle is a remodeled 1955 ВМС 
Scenicruiser equipped with three air-conditioners, a redwood hot tub, and a special third 
story compartment, constructed from the roof of a Volkswagen Bug and containing a se- 
cond complete set of controls which allow Gilbert Shelton to relieve the regular driver any 


SNIVELY, 1 HAVE TO TALK 

то You ABOUT THE 

RESULTS OF YOUR URINE 
EST] 
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time he wants to. Rip Off Press employees take on the average fifteen or twenty holiday 
trips per year, anywhere In length from 200 miles (the annual frog jumping contest of 
Calaveras County, Cal.) to 3,000 miles (the annual Daytona beach riots). The bus is known 
and feared at every roadside restaurant on Interstate Highway 10 between Los Angeles 
and Luckenbach, Texas. Twenty vacations per year is a lot of vacation, but it is mandatory 
policy at Rip Off Press. Fred Todd, company president, who does not take vacations 
himself, glares menacingly from the upstairs window. 


THESE RESULTS 
INDICATE АБТ 


THATILL BE ALL, SNIVELY 
ет | TRUST THIS PROBLEM 
WONT COME UP AGAIN... 


NC ANI you SIR! 


A ES, SIR! CSNURF! > 


RIGHT AVIA 
7 


ү, SIR! CSNUK!) 


LET YOUR HAIR GROW! 
LITTLE, WILL YOU Ü 


voip WHERE PROHIBITED BY LAW. REMEMBER FOLKS, ALL DRUGS CAN BE HAZARDOUS TO YOUR 
HEALTH. BUT ILLEGAL DRUGS CAN ALSO BE HAZAR OUS TO YOUR FREEDOM! So BE CAREFUL | 
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The Fabulous Furry Freak Brothers’ 


URBAN Dy 


[277/47 
IN //777 A 


WN 


\ GILBERT SHELTON 


AES IN 708 Aso 


k= 


GUY COLWELL 


©1988 


ср, 


BY 1980 THE FABULOUS FURRY FREAK BROTHERS 
HAD BECOME SUCH A WORLDWIDE BEST SELLER THAT 
BUSINESS WAS BOOMING AND A LUCRATIVE DEAL 
HAD BEEN CUT WITH UNIVERSAL PICTURES FOR A 
FREAK BROTHERS LIVE ACTION MOVIE. THIS WAS THE 
APOGEE OF THE PRESS. ONLY FRED AND GILBERT RE- 
MAINED OF THE FOUNDINC GROUP BUT ALARGE NEW 
STAFF WAS BUSILY AT WORK ON MANY AMBITIOUS-AND 
EXPENSIVE-PROJECTS. A BIT OF SIXTIES CULTURE WAS 
HANGING IN THERE AT I7TH AND MISSOURI. BUT THIS 
AFFLUENCE WAS NOT TO LAST. REAGAN WAS ELECTED, 
THE HEAD SHOP COMIC OUTLETS WERE CLOSED DOWN, 
THE MOVIE FELL THROUGH AND THE MONEY DRIED UP. 
BY THE MID EIGHTIES THE STAFF HAD WITHERED DOWN 
TOFRED AND KATHE DOING THE BUSINESS, PAUL AND 
GILBERT DRAWING COMICS AND GUY HELPING WITH 
COLOR AND LAYOUT. EVEN AFTER MOVING TO 
SMALLER QUARTERS ON SAN JOSE AVE THE PRESS 
WAS BECOMING LESS AND LESS ABLE TO AFFORD 
STAYING IN THE CITY OF ITS BIRTH. HELLO AUBURN, 


VT WAS TWENTY YEARS AGO TODAY..." 


/T WAS JANIS, АМ TIMI, THE DEAD, THE DIGGERS 
CALLING US TE THE AVALON BALLROOM AND FILLMORE 
WEST, HAIGHT- ASHBURY ANP GOLDEN GATE PARIE 
SUMMER OF LOVE, AND WE CAME JOGE THER 一 


EVERYONE FOUND SOMEONE CE SOMETHING 70 


TURN ON TO, A DEEP STIRRING WITHIN THAT 
RESONATED ANP REVERBERATED, FESTLESSLY 
PREACHING QUT ТО EACH OTHER, SMILING, LAUGHING, 


SEE, HIS SECRET IDENTITY (S PHILBERT 
DESANEX MILD-MANNERED REPORTER FOR, 
THE MUTHALODE MUNGPIE ; Ciji < 


R 
WARTHOG /5 OUT- К 
d LIKE SUPERMAN, GET Ir? ` 


UCKING-RA 
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MAGAZINES CALLED RIP OFF 


A PICTORIAL HISTORY 


The Rip Off Review of Western Culture (1972) was a noble experiment in art and articles edited by Dave Moriaty. 
The money, though, was not as large as the concept. 


Gi P 
Rip Off Comix 41-10. Black and white art on newsprint, (1977-82). This series of standard comic format publica- 
tions featured the best and funniest underground cartoonists of San Francisco and elsewhere including 
Gilbert Shelton, Paul Mavrides, Ted Richards, Frank Stack, Bill Griffith, Larry Rippee, Justin Green, Joe Brown, 


R. Diggs, Joel Beck and the late Dave Sheridan and Willy Murphy. Beginning in #8, each issue had a special 
section of comix from a different European country in the Shelton-edited “Cartoonists of the World" feature. 
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Rip Off #11, 12, 13. Large format, white paper with glossy color section. (1982-83). In another case of inspiration 
outrunning the market realities, the expanded Rip Off, the International Journal of Humor and Comic Strip Art, 
included the beginning of the epic Freak Brothers story “Idiots Abroad" іп full color. More European car- 
toonists were introduced to American readers in Shelton's ongoing quest for world funnies. Issue #13 was 
never published, and “Idiots Abroad" continued as a series of Freak Brothers comix. 


The New Rip Off Comix #14-20. All black and white art, large format, white paper. More international comix and 
many newcomers to the pages of Rip Off Comix appear in this incarnation of the magazine. In addition to return 
appearances by many Rip Off regulars, these recent issues have featured work by Spain, Dan O'Neill, Larry 
Welz, Joshua Quagmire, Guy Colwell, D. Worden, R.L. Crabb, Steve Lafler, Mark Bode, Dori Seda, Bruce Bol- 
inger, Mary Fleener, Larry Todd and many others. Though the generous page rate for art and small circulation 
has kept Rip Off Comix from being a wonderful profit maker, we at The Press have always felt it to be a very 
special and important project. New and international comic work can be seen for the first time in our market 
and our own special community of creative friends can share their weird ideas. Rip Off Comix #14-21 are the on- 
ly Rip Off issues that are still available at this time. 
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COMICS BEFORE 196 oR SEIEN чке Ене» То GOOD OLD-FASHIONED 
Dry 


EVERYTHING ANYONE WAS INTERESTED IN WAS 
“TABOO .AS SUBJECT MATTER = POLITICS, 
REUGION, SEX. 


you соро 
DRAW ANYTHING 
You WANTED, IF 
You DIDN'T CARE 
ABOUT PVB- 
LASHING IT. 


BUT IN THE 605 ENERYBODY 
WAS AFRAID To PUBLISH ANY 
THING, 


WECANT PRINT 
THIS! DON'T you 
HANE ANY Соор 
MOTHER-IN- LAW 


1 GAVE ЧР THE IDEA ОҒ BEING 

APROFESSIONAL CARTOONIST, AFTER LoyA 
STINTS WITH AN ADVERTISING AGENCY | (S D 
AND ^ GIGCITY NEWSPAPER, > 


LOTS OF PEOPLE THOUGHT 
SATIRE WAS SUBVERSIVE... 
UKE WHEN | PINNED UP 
CARTOONS оң THE BULLETIN 
BOARD IN THE ARMY... 


So | WENT 
To GRADUATE 
ЗСА AND 
ВЕСАМ 
COLLEGE ART 
TEACHER... 


ANEW YORK EDITOR. 
ACTUALLY SAW THIS To 
ME AR 1962. 


BUT MY OLD PAL GILBERT (ТІМ THEY WERE BOA all dle THRIVED EVER AFTER 
ера Ee A'CHANGING, ТОО POUNDED ME RIP OFF WE ALL GOT RICK 

1 ' Е ° r 
SAVE COMICS FROM THE ? x wen : MERE E 
COMMERCIAL DRUDGES, »у SEND 05 YOR | PARADISE WITH 


те CARTOONS , 


TRE ARTISTS WILL | 
SHARE THE PROFITS, 


LIBERTY AMD 
JUSTE FOR 
ALL, 


ANO THE EIGHTIES 
NEVER HAPTENED 


TAS 15 AMERICA! 
DRAW WHAT ) 
You WANT To DRAW! % 
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v, 
бас. 


OUR TRAVELING , WE ALL TOOK 
7 TORNS CARRYING BABY ELYSIA 
IN THE BACK PACK CARRIER... f 


«қу 
* SM 
o OL 


- 
SAND THEN IT WAS 
EASTER --- 


то оок ВЕР as 
SHE Wi 
THOT MUCH 


HEN, SPAIN. WANNA TAKE 
ARIDE? | GOTTA TAKE 
GILBERT OUT ТО THE 
A\RPORT.WHY DON'T YOU 
COME. WITH US? 


GET THEM WIPERS FIXED,MORIARTY ? Д 
n ыш Е 


= 


ate 

I DIDNT HAVE То Б 

4 1 SIMPLY WAXED THE WINDSHIELD 
SIR mw е, SO THE RAIN JUST BEADS UP 

€ M? SPAIN Борн, 
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WHAT DID I TELL X 
You? 175 BEADING 


TAKE “ЕК EASY GILBERT 
| HAVE А GOOD TRIP 


YOU'D BETTER PRAY TO THE 


LORD TO GET US HOME DOESN'T MATTER BUT 
МУ TIRES ARE IF IT'S TRUE. YOUVE 
BALD GOT YOUR ASS COVERED 


WELL IF ITS SHIT IT 


YASURE IT DOES, %4 
WHEN You START ТО 


А ЫРУ YOUR MIND HAS SOME DIRECT 
| 27 EFFECT ON THE OUTSIDE WORLD You 
LESSEN YOUR ODDS OF REALLY EFFECTING 
THINGS....IN FACT THATS THE 
DEFINITION OF SUPERSTITION 


ВОТ THERE MUST ВЕ. SOMETHING 
To IT \F PEOPLE. THROUGH ODT 
THE AGES HAVE BELIEVED INIT... 
BESIDES HOW DO You ACCOUNT. 
FOR ORDER IN THE UNIVERSE ? 


YOURE MISTAKING STRUCTURE. FOR, ORDER .PEOPLE- ; S Ё 
THINK SOME GOD CREATED “ORDER OUT OF CHAOS” 2 4 
BUT THERE ISN'T ANY CHAOS-THERES JUST y 7 7 

, / 22 


STRUCTURE WE CAN'T PRESENTLY 
UNDERSTAND 


As THE. САА SPEEDS UP, IT 
BEGINS TO SHOWER -Е 


WELL WHEN YOU GET 
RIGHT DOWN To IT, ALL 
UFE FORMS ARE JUST 

TRYING TO EXTEND THEIR 
EXISTENCE. TO THE FARTHEST 
POSSIBLE PO!NT IN TIME 


calis 
SEE YOUR POINT 


Я 


FABULOUS FURRY 


COLLABORATOR 


О. What's it like to work with Gilbert Shelton? 


A. Well, aside from a couple of Gilbert's more annoy- 
ing habits, like randomly firing a 45 into the ceiling 
whenever he is stuck for an idea or repointing his 
hypodermic needles in the electric pencil sharpener, 


which produces a truly irritating noise, | must admit,. 


it's been fun. For one thing, Gil (as his real friends 
call him) isn't shy, just stoned. You name it and he 
abuses it. Head-banging speed-thrash at 200 db is 
what we listen to and when our short work day is 
done, it's off to the after hours clubs for some 
serious relaxation. God, Shelton hates cats, though. 
Especially orange toms. l've seen him go berserk at 
the sight of one and, more often than not, he'll let off 
a shot or two at the unfortunate thing as it vainly 


tries to escape. All the skull-buster hangovers and 
hair-trigger violence aside though, it's really the only 
way to work on a comic like The Freak Brothers and, 
after all, an... 

No, don't believe a word of it. | was lying. 
Deliberately misleading you for my own amusement. 

Gilbert's actually a strict conservative Fundamen- 
talist, as | am. He's a rather dour, quiet fellow (He'll 
be 75 this spring, married 45 years) and hails from In- 
diana, not Texas. We first met at the '76 Républican 
convention and hit it off. We were both forward think- 
ing Reagan campaigners and discovered we had 
much in common. We just grind out this cynical hip- 
pie trash for the mega-buck profits and invest our 
earnings in U.S. munitions, the Contra freedom 
fighters and atomic power plants. Drugs and sex, be- 
ing mortal sins, are out, but we both take time off 
during the weekends to attend church, and keep 
busy in our spare time organizing for the local Moral 
Majority neighborhood chap... 

Ooops! Sorry. Did it again. Did you believe all that 
stuff? | hope not. Shouldn't trust me for a second. 
Look, here's how it really is, the real story. No foolin'. 
І mean it. 

In reality I've never met Gilbert face to face. | don't 
know what he looks like, have never spoken to him 
directly, and do not even know his present 
whereabouts. In fact, I'm not really sure he even ex- 
ists. | receive blank pages in the mail from our 
publisher, draw and write on them until they're half 
done (tightly following the company style-sheets) 
and then mail them to Shelton's rep, whose office is 
somewhere in the Bahamas. l've heard rumors 
around Rip Off Press that Shelton is actually two or 
three guys in Texas that work under the name of 
"Shelton". Anyway, at some point, someone, 
finishes the pages, they're printed up and my pay is 
automatically transferred to my bank account from 
somewhere in Geneva. 

Hey, it's a job. I’m paid very well, so | don't ask too 
many questions. 

PAUL MAVRIDES 


This interview reprinted courtesy of Knockabout Comics, London, England. 


The next two pages are jam strips done by Paul and whichever other zany cartoonists happened to be around at the time. They were pin- 
ned up on the wall at Rip Off Press for years, affording us many laughs. The World now has a chance to see them for the first time. Now if 
only we could somehow have saved the graffiti in the bathroom for posterity! —Ed. 


BUT RIGHT OUTSIDE Wi) 
RIP OFF PRESS INC кызгы 
\! u 
Т HAVE то pup S 

з ММ ол DAVE.. HE HAS MY SPECIAL 
MAGIC DRAWING PEN;. 
1KNow ти. RENT A, 
HELICOPTER AND FLY 
То FAIRFAK! 


[- ТНА HEUCOPTER WAS 
$e NOISY (T UPSET му 
WAM, PILOTS Suse Е CATE ARTISTIC NATURE . 
REMEMBERED! I LEFT MY PEN 
Ат GILBERTS! FLY ТО, 

BaRcCerona, SPA H 


un 


BERT 95 BEEN ARRESTEN THE IS NEVER | PAUL RETURNS To 
E SPANISH. POLICE FOR SEEN AGAIN. |786 ТАТЕЗ биті 


LAUGHING а THEIR 3 bu 


ITS No vse..PISSY KITTY 
Kom ics AupDINOBoY 
STORIES wont SAYE ` 


ҮТ DIDNT~eD. ©1788 ~LleEs 
March, 1982 and all is chaos around the press. Shelton's somewhere in Europe checking out real estate, for Rip Off Press East, and can't be located. Mavrides goes crazy 


with frustration, and all alone, down in the oncecrowded "artists cellar" scribbles this page in a record-breaking fifteen minutes. Even Dave Sheridan thought it was "funny 
but this bold new direction for the popular strip was shelved upon the surprise reappearance of Gilbert in San Francisco. 
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the adventures of 
FAT FREDDY's 


HEY! 
WHAT'S THAT FUNNY 


NOISE ? 


ССР 
— Be 


1984 and where's Gilbert? Yes, the globe hopping Editorin-Chief had once again vanished on yet another mysterious expedition to the Old Country. What to draw? Just in. 
time, a blank Fat Freddy's Cat strip was found under a pile of musty Hot Rod Magazines on Shelton's desk. It was quickly passed around to everyone in the room and "jam. 
med" to completion. 

Rip Off Press was saved again! 
[Logo and panel borders: Gilbert Shelton; panels 1, 3 & & Paul Mavrides; panel 2: Hal Robins; panel 4: Bil Griffith; Panel 5: Guy Colwell] 
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TWISTED IMAGE » Ace Backwords ons 


WELCOME TO AN- TODAY WE'LL ВЕ 


SOME CRITICS HAVE PANNED THE 
PSYCHEDELIC EXPERIENCE AS A MERE 

EXERCISE IN (605 NOSTAIGIA.-- BUT I 
FOUND THIS ACID To BE COMPLETELY 
RELEVANT IN A MODERN CONTEXT / 
I LAUGHED! I CRIED// IF YoU GOON 


ТМ AFRAID І DISAGREE, ROGER / 
WHILE THE VISUAL SPECIAL EFFECTS 
KEPT MY INTEREST THROUGHOUT, THE 
PLOT LEFT SOMETHING To BE DESIRED... 
PARTICULARLY DISSAPOINTING WAS THE 
INTENSE CONFRONTATION WITH MY 

INNERMOST PSYCHOLOGICAL PHOBIAS /! 


[7 IN SHORT: I'M 
| 5 FREAKING Ol 4 


I'M SORRY, ROGER... THE NIGHTMARISH УЙ 
IMAGERY AND INCOHERENT DIALOGUE d 
RUINED IT FOR ME — Мот TO MENTION 
THE ACID FLASHBACK SEQUENCES / TALK 
ABOUT А “Os CLICHE / IN FACT, AS І 
SPEAK THE ENTIRE UNIVERSE IS р 

DECOMPOSING: 

BERE MY Eves!!! 


тм MELTING! 


GRANTED, 
EVOCATIVE BUMMER, BUT THIS WAS MORE 
THAN OFFSET BY FEELINGS OF PROFOUND 
RELIGIOUS SYMBOLISM, THE SENSATION OF 
ONE-NESS WITH GOD, AND THE ACCEPTANCE, 
OF CHARLES MANSON AS MY PERSONAL 
же” SAVIOR !! . 


WHILE I TURNED 
INTO SUB-HUMAN 
SLIME // 


[NÉ MSS ; 
Join US NEXT WEEK FOR “ SISKULL + 
EGGGERT AT THE DETOX CENTER” // 
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CELEBRATING ГУУЕМТУ YEARS ОР WHATEVER........ 


"niis 


HEY! Т. use то 
BE 20,TOO/ THAT 
-ұ/ WAS 20 YEARS AGO! 
15 THAT COSMIC ORWHAT 2 


{г> 
YEAH OKAY, LETS SEE - WHERE WAS I 一 SAN FRANCISCO 了 
IN THE WINTER OF "66? -УЕМСЕ 2 THAT GREAT- 
BAKERSFIELD = OH, WAT / OLD HOUSE IN 

YEAH, 1 SEE IT Now! В „ NOE VALLEY... 


W | Msn 
MEN 
Nils 


Т! 


LATELY THE HOME ОҒ A DEVOUT CATHOLIC SPINSTER_— NOW INHABITED BY 

A GROUP OF FRIENDS FROM BAKERSFIELD. CAROL WAS THE LEAD SINGER. 
IN A BAND - MARVIN GARDENS - JERRY WAS THE MANAGER. . MARY WAS 
А PSHICHOTIC ARTIST HER PARENTS BOUGHT- THE HOUSE FOR HER— 


I GOT THIS JOB CLEANING UP THE NEW COMMITTEE THEATER, A CABARET/CAFE/BAR 
IN NORTH BEACH, A BLOCK UP FROM THE PLAYGOY CLUB. Т. SHOWED UP AT 7:00 
IN THE MORNING, LET MYSELF IN, WORKED ALONE FOR 4 HOURS, 7 DAYS А WEEK. 


CHRISTMAS MORNING WAS MY FIRST DAY... 


TMS ISN'T 50 BAD... 


804,1 DON'T THK =ч 


DE 
3 my hl de 


И ы 


HEY, І CAN LISTEN TO THESE ] 


NEW ALBUMS ON THIS KILLER, 
STEREO! BEGGAR'S BANQUET! 
-THE WHITE ALBUM! YEAH! 


Su ра 


THIS iS SO FUCKING POETIC 


III 


WHAT A НР COOL. 
SWINGIN’ PLACE 
THis MUST BE! 


ТГ 


ІШІ 


Г ам т CAN PO A LITTLE LIQUOR 
SURVEY! Hmm. L THINK I'LL 
TRY BOURBON торду? 
за е A WANNA жәр 
Trees 5 


ANYBODY WAS = 
HERE LAST NIGHT. Y 


P ausra Little itry ёт oE ] 
EACH KIND... Gob, X HOPE 
L DONT GET CAUGHT! 


HERE'S THE POOR HUMBLE SKINNY HIPPY ҚҮР, 
CLEANING UP AFTER THE RICH DECADENT 


ICAN HARDLY STAND IT! а 
І ME PARTY'S coowerr 


a N 
| ( | 
ШІН 


BouRGeo!S HIGH -ROLUN” 36T-SET. 


ASSHOLE PIGS 
HEY, Look f Some вору DIDN'T 
Тү мен mer prine r 


THEN то HEAD HOME , DOWN) 
MONTGOMERY ST-- THROUGH 
| THE FINANCIAL DISTRICT IN 
4 THE МІБ OF THE 

LUNCH HOUR RUSH, .- 


РР x am THE EXE БЕ 
Сы THe FUTURE! 
jn p = 


ON REGULAR WEEKDAYS, WHEN I'D FINISHED UP, THEZ'P BE 
SERVING LUNCH UP FRONT— BEAUTIFUL WAITRESSES 
WITH EXOTIC ACCENTS WOULD BRING ME STRANGE 

DELICACIES THAT ТР NEVER HEARD О©\.- 


STUFFED 
GRAPE LEAVES? А 


Й Supe! WHY мог? 
<r 


724 =". 


DOCUMENTING INTERESTING SPECIMENS WITH MY BOLEX mm MNIE CAMERA .. - 


1S THIS BOTHERING ` 
Чом ов. ANYTHING? 


Соор! -Тевн! CREAT! 
PO THAT? он YEAH Р 


OH BABY YEAH owr 
х тим 3M IN LOVE T. 


AT MARKET ST: Гр CATCH A TROLLEY — ONE OF THE GREAT OLD Р Y ITALLT 

PCC CARS THAT WERE VERY SOON TO BECOME HISTORY — -3 ща БҮР келе а e: KANN 
DIGGING HADJusT BEGUN FOR THE NEW €> LONG OVERDUE 
UNDERGROUND TRANSIT SYSTEM ... TIME TO WAKE UP, карг 


L GOTTA TURN THE 
CAR ARCUNTS ғ 


L9MARED AN UPSTAIRS 
BEDROOM WITH JANICE — 
T Мо STOLEN HER AWAY 
FROM SERRY.-- 


(C UNA m7» 


X HAD A LITTLE TAGLE BY 
THE WINDOW WHERE 
LDREW CARTOONS... 


em s 
132 


-SOMETIMES ... 


X НАР ALREADY TAKEN МУ COMICS TO THE 
PRINT MINT IN BERKELEY - THEY WERE DOING A 


SOMEHOW 1 сот ARED FROM MY JOB --. 


GREAT COMIC TABLOID - YELLOW роб - L 
SHOWED MY STUFF TO AHCE SCHENILER — 


THERE'S NO 


оғ COURSE NOT! 


TOILET PAPER 
IN THE JOHNS / 


工 TorP You TO 
ORDER SOME. 


gust CAE? ( UMM! LET ME TAKE THIS HOME Er мокет 
dps Mi UA 
T$ In Show MY HUSBAND, DON! HELL ИО, RONNIE ASSHOLE! 
DT ladu ашпа CAL {ou ! Mi d THE LION $ 
Іш ` 
25 53 
т 
^ | 
CLEAN, 
2 7 ПИ Mode 
Це 

AST 


SOON AFTER THAT— DON SCHENKER ,THE UNSUNG PATRON SAINT OF “UNDERGROUND” COMICS, 
MY MENTOR — SHOWED UP AT MY DOOR WITH A FRIEND OF HIS 一 一 


f HILLARRY/ THIS 15 
ROBERT CRUMB! -AND 
HERE'S SOME COPIES OF 
YOUR VERY FIRST comic! 

-ANDA снес! < 


ISTAND FOREVER IN 
DEBT TO THIS WARM LOVI 


FAR FUCKIN’ 
our, 


WATE COMM. STRIPS WITH TOO MANY WORDS IN THEM f 


и °: 
"E 


| So YoU SEE, ТУЕ BEEN IN THE COMICS 
BIZ FOR 20 YEARS NOW, TO ! 


| + Condratulate ç 
پا‎ 


AJ Doc $ МТ СЕР TT EL. 


50 


AND STORAGE FEES FOR. | (THATS THE кєбї TIME Y INK WE Y (ААА WELL GET I 
THOSE COMICS ARE ШЕШ | | Ever TRADED A FERRARI stand era PSSST, HEY ко) 
DIGIT j cS BUY SOME Com 


Т‏ | کہ 


r 


E zm y 
[ee RU TU 
hn 


9:34 та ІТ қ 


ж 


е 


» 
pu 

Li е ж 

а * 28 МА ж 
WT WAS Back IN 1982... T Tus iS ит Ги. 
WAS WORKING UP A NEW MAKE MILLIONS 
COMIC STRIP ABOUT А Воск № N with THIS STuFF/ 
AND ROLL BAND FoR SOME 


MUSIC TABLOID LOCATED 
IN AUBURN, CALIFORNIA. 


I GOTTA TELL YA 
THIS STORY/,.YOU 
Won't BELIEVE (TY 


(Детев ^ Монтне моек, 
THE STRIP CAME TOGETHER. 
w THERE WAS SOMETHING 
VAGUELY FAMILIAR ABOUT 
THE MAIN CHARACTERS... 


m EU TE, "So I WENT BACK TO 
HIT ME LIKE A = THE DRAWING BOARD, 
THEY LOOK JUST LIKE & REDESIGNED THE 
/ CHARACTERS, AND 
THE FREAK BROTHERS / S Ере, 
OF “ROCKERS” 


OKAY /,, FOUR 
YEARS Go BY, 
AND THEN... 


сан т 


“ROCKERS” 15 ISN'T THAT А _ 
PUBLISHED BY MIND -BLOWER?” 


RIPOFF, THE 
FREAK BROS, 
PUBLISHER... 


HAPPY ANNIVERSARY ANYWAY!.... TRL. 


The items in this ad from 1975 are not available, except the Freak Brothers comic, which costs a lot more now. 


ITS STILL MORE OF THOSE FABULOUS FURRY 


БЕБА КЕЕ 


“BROTHER, CAN YOL SPARE 
754 FOR THE FABULOUS | 
FURRY FREAK BROTHERS ? 


FEATURING THE FABULOUS TRIOS ADVENTURES 
IN MEXICO, FAT FRED'S CATS 


ADVENTURES IN OUTER SPACE, 
PLUS NUMERCUs OTHER THRILLS. 


DEMONSTRATE YOUR PATRIOTIC FERVOR 
PUBLICLY WITH A FREAK BROTHERS 


Ek SPIRIT oF 76" 
"ve eu 05 
sari x LZ 


KID SIZES 100! 


А 2% 
SMALL MEDI Af 
маже Бо СЪЩО юл? | 


TS RATHER 
IMPOSING ISNT IT? 


TONNIN 
aC 


"SLEEPING HIPPIE" ENJOY THE PRESTIGE OF HANGING THIS RENOWNED a ім YOUR. HOME, Оё CRASHPAD... 
AVAILABLE NOW, IN AN EXCLUSIVE, UNLIMITED EDITION, FROM THE RIPOFF PRESS. 
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FURTHER ADVENTURES) (Tea ee 


© в ста 
Bry Sos? е Sturgeon Eso aS е SNR 


| AMERICA you ' 
WHATEV | 
= то 7 - ве 


ER HAPPENED 
о? 
کے لے‎ 
Se أ‎ 


0) DONT NEED бңом bo you АКЕ 
уча то ENO ме PNE THAT? не JUST 
WORLD. you're ЖАЙ ALEFT IN A HUFF! 
NEED ОРА» DOING JUST FINE = 
CEREMONIES By YOURSELVES. PROBABLY 
AT ARMAGEDDON < MAD CAUSE 


JOU CANT ЦЕ AN т Же 
STEREO TYPES si Veo TW а и ее 
15 BEEN RE DIED In 1982. / умт š 
Lyin’ Low! f( A LIKELY УЛ 0 ЕЕ NANCY! IT DIDNT 
: И story! STO? DICK TRACY! 


2% 


/ AND, SPEAKING oF ТТІ You KEEP ON DRAWING 
WIERDOS... WHAT 1517 || 1 
WH Joo STURGEON 
ABOUT AMAZONI AN 
WOMEN 2 (1572-110) 


SS] WHAT ABOUT THIS 


WOMEN WITH но CHARACTER B*DORIAAN MON TIME MACHINÉ 
| WE MAy HAVE To DO GRANAT 
| 


ЛЕТ ABOUT YOU! M cce" BOTA коне, 


d да 
“= 


Good IDEA ! LETS 
CRANK (Т UP AND 


Б nov MANY NAMES GET THE КЕЦ. 


е 1 
[ po you THINK YoU GET? до чеке. 


AND NOW, WE INTERRUPT THIS COMIC. FOR A MESSAGE ( EIGHT YEARS,.?? 
FROM PRESIDEN TA GEORGE ал F WASN'T COUNTING 
MA NAP TIME... 
UM WELL,» HELLO THERE KIDS... MOST 
OF YOU KNOW МЕ,., L'VE BEEN YOUR ә с: Lease 
PRESIDENT FOR THE YOU VE ONLY 
PAST SIX YEARS... 7) ы BEEN PRESIDENT 
а ONE УЕАК.7 
AND I'D LIKE TO 
See E | с 
I i 
ON THEIR 20TH қ | s a ФЕ YEAR DON 
ANNIVER ... : г : Z САМ КОМ AGAIN, .? 


NOW JUST GET 
ON WITH IT, 
WILL YOU Fl? 


WELL ALRIGHT... (WHERE WAS Г..?) ой УЕ... ОР... YES UN GEORGE ... (GEORGE RIGHT?) 
OKAY... NOW THAT IT'S TIME FOR МЕ TO SADDLE UP|(-..GEORGE HERE HAS BEEN DOING SUCH А 
AND MOSEY OFF TO THAT BIG OVAL OF FICE IN THE GOOD 708 FILLING IN FOR МЕ AT NAP TIME, 
WEST, I'D LIKE ТО TAKE THIS TIME TOINTROOUCE )| WE THOUGHT HE MIGHT AS WELL JUST CONTINUE 

YOUR NEXT PRESIDENT... ДГ KIDS 70 RUN THINGS NOW THAT IT'S TIME FOR ME 


区 7057 CALL ME 
WE_CALL HIM 
Ws PRESIDENT ` = 
-0л,.. ER 2 


7) ($ 
Е (Se 
THAT 25... rd SG 


PSSST. TURN Y 
OVER THE 
CUE CARD.. 


BUT FIRST, г WANT YOU TO MEET OUR OH ALL RIGHT, AHEM... HIYA KIDS, ( 
LITTLE PAL, AND I'M SURE YOU'LL MEET MY LITTLE BUDDY DANNY, 
LOVE HIM ТОО SAY HELLO TO THE KIDS DANN 
WHAT..? I THOUGHT. 
WE WEREN'T. GOING (GANoMi CS 
то DO THIS. REAGANOMICS 


of! GO AHEAD GEORGE, 
THE KIDS'LL LOVE I 
THINK OF YOUR LMAGE... 


一 一 一 一 一 一 一 .一 一 
WELL DANNY, AS YOU 


GEE... 
WHAT SHOULD f 
WE DO FIRST Ñ 
PRESIDENT. 
GEORGE..?? 


JEEPERS, 
PRESIDENT 
GEORGE, 
ISN'T THAT 
А NODE 


Тай y канн, 
Geiss Абок іо, i 


“ARTOONSSTS rl 
(25 МЕ FUNNY: 


YES DANNY,..20 YEARS ОР 
WHOLESOME FUN FILLED 
FAMILY ENTERTAINMENT.. 


Z LIKE 
YATTAEDDYS 
pO car... 


5 


WALTA MINUTE, WHAT 15 Tuts. 1220 


6 THREE GUYS SMOKING DOPE.. 


COMMIE PROPAGANDA 7 SEX 


D 24005 FXLPM „77 COVER YOUR 


EYES DANNY.. 7, 


WHERE TO BUY ‘EM 
During the San Diego Comic Book Expo last August lots and lots of jolly comic store operators expressed 
their support for Rip Off publications by leaving their business cards. We urge you to seek out the dealers 
near you and patronize them. A full-service comic shop is a treasure to be encouraged and preserved as much 


as possible! 


Amazing Comics 
12 Gillette Ave 
Sayville, NY 11782 


Bid Time Return 
225 Queens Ave 
London, Ontario N6A 1J8 


American Comic Book Co. 
12080 Ventura Blvd. 
Studio City, CA 91604 


Another Dimension 
324-10th St. NW 
Calgary, Alberta T2N 1V8 


Another World 
1615 Colorado Blvd. 
Los Angeles, CA 90041 


Atomic Comics Emporium 
Langley Square 

23 W. Mercury Blvd. 
Hampton, VA 23669 


Broadway Books 
115 N. Broadway 
Santa Maria, CA 93454 


Charlie's Books and Magazines 
1255 W. 46th St. 
Hialeah, FL 33014 


Comic Art Gallery 
231 East 53rd St. 
NY, NY 10022 


Comic Factory Il 
380 Donald St. 
Winnipeg, Manitoba 
АЗВ 2/2 


Comic Kingdom 
1629 University Ave. 
San Diego, CA 92103 


Comico 

Baltimore Plaza 
5575 Baltimore Dr. 
La Mesa, CA 


132 E. Main 
El Cajon, CA 


Comic Relief 
2138 University Ave. 
Berkeley, CA 94703 


Comic Relief 

Office 

16 Hybrid Road 
Levittown, PA 19056 


Ocean County, NJ 
106 Clifton Ave. 
Lakewood, NJ 08701 


Burlington County, NJ 
24 Mill Run Plaza 
Delran, NJ 08075 


Lower Bucks County, PA 
4153 Woerner Ave. 
Levittown, PA 19057 


Mercer County, NJ 
156 A Mercer Mall 
Lawrenceville, NJ 08648 


Middlesex County, NJ 
116 B Main St. 
Woodbridge, NJ 07095 


Comics, Etc. 
Mira Mesa Mall 

8190-E Mira Mesa Blvd. 4288 
San Diego. CA 92126 


Comics 4 Cheap 
715 B Central Ave. 
San Francisco, CA 94117 


Comics U.S.A. 
3231 N Federal Highway 
Pompano Beach, FL 33064 


Comix-Plus 
226 Main St. 
Mount Kisco, NY 10549 


Dream Haven Books and Art 
1300 4th St. S.E. 
Minneapolis, MN 55414 


Exciting Times 
24416 S. Main, Suite 311 
Carson, CA 90745 


Fantaco 
21 Central Ave. 
Albany, NY 12210 


Fantasia 
141972 University Ave. 
Charlottesville, VA 


Gem Comics 
156 N. York Rd. 
Elmhurst, IL 60126 


Golden Age Collectables 
830 Granville St. 
Vancouver, BC 


2551 Alma St. 
Vancouver, BC 


Golden Apple 
7711 Melrose Ave. 
Los Angeles, CA 90046 


8962 Reseda Blvd. 
Northridge, CA 91324 


8934 West Pico Blvd. 
Los Angeles, CA 90035 


Graham Crackers Comics 
5 E. Chicago Ave. 
Naperville. IL 60540 


Grand Ave Book Shop 
214 E. Grand Ave. 
Escondido, CA 92025 


Graphitti 
4325 Overland Ave. 
Culver Сйу, СА 90230 


960 Gayley Ave. 
Los Angeles, CA 90024 


8639 Lincoln Blvd. #102 (rear) 
AMFAC Hotel 
Westchester-Playa Del Rey, 
Los Angeles, CA 90045 


Heroes Aren't Hard To Find 
1214 Thomas Ave. 
Charlotte, NC 28205 


1000 Brookstown Ave. 
Winston-Salem, NC 27101 


1415-A Laurens Rd. 
Greenville, SC 29607 


6648 Carmel Commons 
Shopping Center 
Charlotte, NC 28226 


100 Main Ave. N.W. 
Hickory, NC 28601 


Hi De Ho 
525 Santa Monica Blvd. 
Santa Monica, CA 90401 


House of Armand 
508 Mission Ave. 
Oceanside, CA 92054 


1 Love Games, Too 
111 W. Ave Palizada 
San Clemente, CA 92672 


Images Illustrated 
124 М. San Francisco Suite B 
Flagstaff, AZ 86001 


It's A Wonderful Life 
P.O. Box 436 
Columbia, TN 38402 


Lady Jayne's Comics and Books 
6611 S. 12th 
Tacoma, WA 98456 


Mind Over Matter 
1015 N.W. 43rd 
Oklahoma City, OK 73118 


Myth Adventures 
2201 N. 10th 
McAllen, TX 78501 


ONE Bookshop 
120-A East University Dr. 
Tempe, AZ 85281 


Orion The Hunter Bookshop 
10789 Tierrasanta Blvd. #117 
San Diego, CA 92124 


Phantasy Emporium 
117 Calhoun St. 
Cincinnati, OH 45219 


Players 
9410 Magnolia Ave 
Riverside, СА 92503 


Ralph’s Comic Corner 
2408 E. Main St. 
Ventura, CA 93003 


Range Line Comics 
1319 S. Range Line 
Carmel, IN 46032 


Trackside Market 
Union Station 
Indianapolis, IN 


Madison Ave & 
Stop 11 Road 
Indianapolis, IN 


56th & Georgetown 
Indianapolis, IN 


White River Plaza 
2150 White River Blvd 
Muncie, IN 47303 


Silverspoon 
307 N. Illinois St. 
Belleville, IL 62220 


S.O.T.I Features- 
530 E Eighth St. #103 
Oakland, CA 94606 


St Mark's Comics 
11 St Mark's Place 
NY, NY 10003 


Synthetic Trips 
4727 University Ave. 
San Diego, CA 92105 


21st Century Comics & Toys 
169 М. Glassell 
Orange, СА 92666 


Wilder Interests 
330 S. Rosemead Blvd. 
Pasadena, CA 91107 


Words and Pastimes 
6132 Pacific Ave 
Stockton, CA 95207 


Zanadu Comics 
1923 3rd Ave. 
Seattle, WA 98101 


lart-Hog Wrestling Arena. In the center, facing 
Candy Shop, the Forty-Ye ie's "House of Tofu" Restaurant, 
eviants. In the air at the left is the Bee 


tor sends fort 
erris Wheel, and at ri e п ellipse in the air. Behind it we see the 

the background right can be seen y of the Universe Area and the Griffith 

) and in the distance at the left is Von Mabel's Rock Climb, a one-tourth-size foam rubber replica of Yosemite's 

in 2069, Rip Offs 100th anniversary 


Observatory (Don't ask 
е Half Dome. The park is 5с! 


